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LOGLINE

A disturbing mystery lurks on an old backwoods farm brought to
new light when a traveling camera team arrives... seeking the one
and only Hans Crippleton.

SYNOPSIS

With an eccentric cast of characters, amazing SFX and

outrageous story, Hans Crippleton: Talk to the Hans introduces

us to a backwoods family plagued by a mysterious zombie curse.
Enter Barnaby Hunt, host of Horror Hunts, a show dedicated to
bringing you the story behind: horror legends, supernatural
occurrences and the macabre. We find Barnaby on Sukkin Booz
farm which is inhabited by Hans Crippleton and his inbred family
members.
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Barnaby and his camera crew are swept into the backwoods ways

. of this disturbing family and are along for the ride as they

~uncover the mystery behind the Crippleton family zombie curse.
Hans Crippleton (the leader of the pack) is the star of the show as
we witness his rise and fall frol
intg lot of mischief with his little hand and proud hump. ¢
S ‘~“mayfearfort heir |ife whenSEencount
becauseeée twel Ibel honest, they | ook

flesh’r'ight" off your bones, but for those who get to know them, l
you may just find out youohde |biokoez
and floozino. J

)

i




LQZ MK\ WZ3 [ ( [\ | AIMWMNME COMBS

When you make a zombie comedy like Hans Crippleton: Talk to the Hans you strive to
break the mold and do something different with the g e n r &teuly believe we have done
just that with our outrageous film. y "\L
My first encounter with the Hans was quite a memorable one! | was invited to the 13" Floor
Haunted House by Kevon Ward and popping out from the crowd; | was greeted by the one
and only Hans Crippleton. Seeing him interact with random people (in very obtrusive ways)
and how well received his character was by the customers of the haunted house, | knew
Hans had to be made into a horror comedy. Within months pre-production had began.

My experience making this film has been the best of my career and was blessed with
amazing talent to work with. We built a family on set and had fun every day of shooting. |
knew from the beginning that this high energy on set would be seen and felt on screen. We
made the film with complete freedom; never afraid if we were going to cross the lineé .
okay maybe once or twice we were.

My favorite aspect of the film is that underneath the outrageous comedic mome nt s t h
a story rich with developing characters and an important statement that in the politically
correct world we live in today, Hans Crippleton: Talk to the Hans is more relevant than

ever. Hans Crippleton is not only a symbol for political incorrectness but also shows that
someone with a disability shouldn ébe looked down upon. As Hans proves, he can do
anything with his little hand and big dreams.
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The dream of becoming a filmmaker is the most ambitious pursuit I've ever takend a pursuit commonly shared by developing
artists all over. The passion to create is simply innate and becomes the driving factor in the refinement of the knowledge, talent
and skills required of this laborious craft. But then comes the hard part. The greatest roadblock, most emerging filmmakers would
agree, becomes the financial burden of turning that passion into a product that is tangible and complete. Talent, skill and drive
often wither and die without the support of the pocketbook, and so it becomes intimidating to buckle down and make a movie.

With Hans Crippleton: Talk to the Hans, | saw a tremendously high order to fill in the way of intense makeup transformations,
special effects fabrication, dependable location options, arduous post production, dedicated cast and crew, and full blown event
planning when it came to specific climatic shots. Without ever allocating finances to create a budget, I'm proud to say that we all
banded together and completed this movie in less than a year's worth of time, from the first script draft to test screening. Looking
back on this experience, my biggest advice is to simply just get started.

My fire was burning and | didn't want to wait for donations to grow through a kick starter or other crowd funding. | can't say how
much was spent on this film, because | didn't keep a financial log, but | can say that | found the financial burden tolerable by
means of paying as we went. The road wasn't easy, but the most rewarding experiences we'll have never are. | worked three jobs
during all phases of Hans Crippleton: Talk to the Hans, fantasizing about the final cut of the movie as a way to keep me going. |
made it a point to never be idle. The money earned had a specific purpose and so did the precious spare time | could afford.

One of the greatest things, | learned is that creating awareness will be one of the most invaluable components to making your film
a reality. Excitement can be contagious; it was for us. | was gifted with a dedicated cast and crew and other supporting players
that wanted to make this vision realized. With each newcomer on board, resources, locations and talent became more and more
available.

So | want to end with some advice. Before you jump in to what may seem impossible or unrealistic, do this: jump in before you

talk yourself out of it. The financial aspect may seem daunting, but go in expecting to work hard as you go. It doesn't have to be
easy in order to be fun. Enjoy the process and expect difficulty and bumps along the way. Expect stress, but expect good times
and good memories to go with it. The knowledge, resources and help may seem in short supply at first, but you'll be amazed at

the help which crops up along the way, in addition to the latent education you'll receive. If you never make your start, you'll

never know.







